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Lesson 7
Fig. 1
Here’s the G chord.



Fig.2

Tabbed out below is the G chord and it’s pentatonic major scale shape:
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In this diagram you can see how the scale shape fits with the chord shape:

@
@ o

Fig. 4

Here are the suggested fingerings:
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Lesson 9

Fig. 1: G Major Scale

The notes from the G major scale are G, A, B, C, D, E, and F#. There’s one sharp note (F#), but all the
rest of the notes are primary notes. That makes it easier to remember what notes make up the scale.
Just start on G and go through the musical alphabet. We start on G- then A comes next (unless you've
found the secret “H chord”), then B, C, and so on. The last note in the scale is the one with the sharp and

that’s F# (or G flat if you prefer).

At this point you may realize that the 7th scale step in the major scale is always a half step (or one fret)

below the tonic.
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Fig. 2: Extended G Major Scale
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Fig. 3: G Pentatonic
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Fig. 4: G Major/Pentatonic Comparison

The notes in parenthesis are the 4th and 5th scale steps we add to the pentatonic to create the major

scale.
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Lesson 11
Fig. 1: Extended G Major Scale
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The root (G) is in parenthesis. It appears 3 times. The G major scale consists of 7 notes: G, A, B,C, D, E,
and F#. Number them, in order, from 1-7 and you’ll have your scale steps. The 1st scale step is G. The
2nd is A and so forth.

A ] 4 [u]
iy I s 1
F.l ]
 fan I T !_"I_F
3 ' dLlor e ™ °

R I . -

i =

1

o2 i
T 5 1 = =
(012

A 02 4
B o2 =
o O3 r=

(http://www.chordphrasing.com/wp-content/uploads/2012/08/G-chord-variations-1.png)

Fig. 2: G Chord

Here is the G chord played two ways. It’s the 1st, 3rd, and 5th scale steps.
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Fig. 3: Gsus2

We get a suspended 2nd chord when we add the 2nd scale step (A) to the G chord triad. Each
measure below begins with the Gsus2 but resolves to a plain G chord.
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Fig. 4: Gsus4

If we add the 4th scale step (C) we end up with a suspended 4th chord.
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Fig.5: G6

By adding the 6th scale step (E) we create a sixth chord, or Gé6.
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Fig. 6 Gmaj7



When the 7th scale step (F#) added to a G chord gives us a G major 7th (Gmaj7, GM7).
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Lesson 12

Remember: A slash chord or slashed chord, also compound chord, is a chord whose bass
note or inversion is indicated by the addition of a slash and the letter of the bass after
the root note letter. It does not indicate “or”.

In this lesson we'll learn the slash chords for open G. We’ll change the root note to each of the scale
steps of the G major scale to create these chords: G/A, G/B, G/C, G/D, G/E (Em7), G/F#.

Fig. 1: Extended G Major Scale
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Fig. 2: G/A
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Fig. 3: G/B
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Fig. 6: Em7 (G/E)
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The location of the G chord on the guitar allows us to see the slash chords walk up the scale right

before our eyes:

:
E

(http://www.chordphrasing.com/wp-

mlimbimbif )
o imlimli ]
mlhimbif}

B ped A
R

L |
mlim]imlmlif]
Hod oo
Ol ] ml Y]

content/uploads/2012/08/G-slash-chords.png)



Lesson 13

When a songis in the key of G major, the Em chord will seamlessly intertwine with the tonic.
Remember, "Tonic” is just a fancy word for the root chord. It’s often referred to as the 1 chord, or the
Roman numeral | chord. This chord is dependent upon the key signature of the song- in this case G

major.

We have learned every major key has one relative minor chord associated with it. Em is the relative, or
natural minor, for G. The G major scale and the Em scale have the same exact notes, just different
roots, so you can’t go wrong...

Fig. 1: The G Major Scale & E Minor Scale

They share the same notes- just start on different root notes.
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Fig. 2: Open Strings Are Our Friends

Always use open strings to your advantage. They always sound better than fretted notes.
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Fig. 3: Same Fills- Different Sound

What sounds good over G sounds good over Em.
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Fig. 4: D/F#: The Magical Connector Chord

The D/F# chord is like a bridge between G and Em.
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Fig. 5: The Connector Chord In Action

This walk down (or walk up in reverse) is used time and time again in all genres of music.
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Lesson 14 12 BAR BLUES

The vast majority of contemporary blues music is based on what is termed a 12-bar format. That s, the
main body of a song follows a set pattern of chords over 12 bars of music that is repeated over and
over. Some songs may have several different patterns to give them a bit of variety, but the guts of the
song will normally be based on a set chord pattern for every 12 bars of music. So, if someone says to
you, “play a 12-bar”, this is what they are referring to.

Blues is not limited to 12-bar patterns. There are also songs based on 8-bar, 16-bar and 24-bar
patterns. We’'ll stick to the 12-bar forms here because, as | mentioned earlier, these are the ones you
will most often hear played by blues musicians.

The chords most commonly played over these 12 bars of music are the first, fourth and fifth chords of
the key that the song is written in. These are usually referred to by roman numerals as the I, IV and V
chords. If we take the A major scale, you will see below that these chords are A, D and E respectively;

I i i IV Vo VI i

A B C D E F* G



There are dozens of variations to the chord patterns that can be played over the 12 bars and there are
also dozens of different chord types that can be used depending on the feel you want to give to the
progression. The most commonly used chords are the dominant 7t" and 9t" chords for a major
progression and the minor equivalents of these for minor progressions.

The most basic rhythm is in 4/4 time which means that there are four quarter notes per bar of music, or
put more simply, a count of 1,2,3,4 repeated over and over. Other rhythms commonly used are in 6/8
and 12/8 time which are based on triplets.

Let’s now start off with a standard 12-bar blues in its simplest form using the I, IV and V chords in the
A

S

J

¢

key of A'in simple 4/4 time.

s

=GN\

Initially, just play the chords with a downward strum per beat. The chord names and slashes (called
rhythm slashes) represent one beat each which make a total of 4 beats per bar. Keep playing a chord
until you reach a new chord at the start of a bar and so forth. When you reach the end of bar 12, keep
going by repeating the pattern from bar 1.

The idea here is to learn the chord sequence and begin to feel/hear when the chords should change.
After a while you should be able to hear the musical tension build up and release with each chord
change. You will need to have this feeling for the chord changes firmly entrenched in your brain
before getting into the more complicated 12-bar patterns and rhythms.



Get used to playing the A chord using a partial bar with you index finger. Make sure the high ‘e’ string
is deadened by the index finger and doesn’t play an F# when you strum. This technique will be
important later on when we start to play some of the more complicated shuffle rhythms.

Additional Images From The Video

This images shows the standard 12 bar blues progression using roman numerals:
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This images demonstrates how you would find the |, IV, and V chords in the key of A using the A major

scale:
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Here’s a variation of the standard 12 bar blues. It uses the “quick change” variant:

A D A
e L
LY,

D A

N

oI\

Here’s the standard 12 bar blues in E:

E

s

s O

N\

Lesson 15

Open Position



There are 5 dominant 7th shapes in the open position. They are C7, A7, G7,E7,and D7. All other
dominant 7th chords must be played with a barred version of one of these chords.
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MOVABLE CHORD FORMS

These common movable chord forms can be moved up and down the fretboard. The root note is the
lowest fretted note and can be used to determine what chord it is. For example, the “C7 Shape” chord
form would be an E7 chord when it’s root note (which is on the A string) falls on the 7th fret.

C7 Shape
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Key of E
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Lesson 30
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